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THIS MONTH 


e FREE TRADE AND MUSIC 


One of our DJs gives his views on Free Trade’s effects 5 
¢ RADIO EL SALVADOR 
Mike Simpson looks at this country’s underground radio 7 


e ‘“‘YOU HEARD IT HERE FIRST”’ 


How news is changing on the radio 8 
e OUR FAVE RELEASES OF ’87 

. The DJs’ picks of 1987’s musical offerings 17 
e JAZZ SHORT TAKES 

Scott Lewis gives his verdict on new releases 18 


e UNABRIDGED 


The demise of Victoria’s movie houses 4 
e LETTERS 

Someone out there likes us! 4 
e PROGRAM SCHEDULE 

This is your year to paste this to your fridge, honest! 10 
e DIAL TALES 4 

The (incomplete) listings of what’s on 105.1 FM 1 
e DISCUSSION 

Tons of classical records for your perusal 15 
e HOT VINYL 

Folk takes over the playlist at CFUV 20 


by Brian Webster 


One would think that Victoria should be 
home to:an enlightened view of heritage. 
After all, ours is a city filled with historic 


architecture. The ironic result of Victoria’s 


sickly economy for most of this century 
is a resource upon which the City has 
been building a new economy-heritage. 

Unfortunately, we live in a world of 
simplistic stereotypes — a world where 
heritage has come to mean red bricks 
dated before 1919. We forget that Vic- 
toria’s heritage doesn’t have a single 
date. It’s a path of history going back to 
well before Europeans founded the City 
in 1862, and it continues through to the 
present generation. 

Like many cities, Victoria has been los- 
ing its classic moviehouses. The beautiful 
old Capitol Theatre was pillaged seven 
years ago and replaced by the sterile 
Capitol 6. At roughly the same time, the 


Royal Theatre was closed by Famous 
Players, and only the intervention of local 
government saved it from demolition. 
More recently, the Oak Bay Theatre — 
Victoria’s most pleasant and comfortable 
— was gutted and converted into several 
cubbyholes, the most notable new occu- 
pant being a dog food store. 

Now, Famous Players Theatres, the 
quintessential multi-national con- 
glomerate, has decided to close the Cor- 
onet Theatre. 

A few months ago, | was happily sur- 
prised to see restoration work underway 
on the exterior of the Coronet. The front 
of the Coronet’s marquee had been strip- 
ped away to reveal the original facade of 
the Atlas Theatre. | was thrilled and 
couldn’t understand why Famous Players 
would be doing something so interesting. 

However, reality reasserted itself the 
next time | drove down Yates. Not only 


7 ENERYONE WELCOME! \ 
We Are Open year Round 


We carry almost everything: 


From Art supplies to Advanced Calculators, Books to 

Bathing Suits, Candy to Classical Music, Drugstore items 

to Drycleaning, and Postal Services to Photo Finishing. We 

will special order your favourite book. Ask for details of the 
UVic Book club and our Friday feature sales. 


We are open: 
Monday to Friday 8:30 - 5:00 
Saturday 10:00 - 4:00 
For further information please call 721- 8311 
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was the Atlas Theatre facade gone, but 
the entire marquee had been removed — 
replaced by a much tidier neon sign. 

Now the Coronet is to be sold, probably 
knocked down and forgotten. It’s a 
building that doesn’t appear to have great 
architectural merit. But it’s also a part of 
our heritage. When all of Victoria's 
moviehouses of the 30’s, 40’s, and 50’s 
are gone, we'll regret its loss. 

The start of another year turns atten- 
tion to what’s been learned over the past 
365 days and hopes for the next. The 
world of advertising and radio sponsor- 
ship brings us into regular contact with 
all sorts of businesspeople. Among them 
are a few losers we could do without. 
Fortunately, there are others who are a 
pleasure to deal with. 

At the risk of offending other good sup- 
porters, let me single out Shaukat Husain 
and Demetrios Tsimon of Sweet Thunder 
Records, Terry Crabbe‘of Soundhounds, 
and Darryl Mar of the Victoria Jazz Socie- 
ty and the Alhambra Hotel. These peo- 
ple have been consistently supportive 
and honest — doing business with them 
hasn’t seemed so much like doing 
business as co-operating. It sounds cor- 
ny, but there are some people around 
who work that way. Here’s a New Years 
wish for more people like them. 

The same goes for CFUV’s volunteer 
Executive: Bob Wong, Jack Tieleman, 
Mike Simpson, Colin Macrae, Magnus 
Thyvold, Mike Gower, Ellen Oerzen and 
Erin Davis. And to the staff: Tim Chan, 
Barry Link and Jack Showers. And to all 
the volunteers who keep us on the air. 
And of course, to our audience. 1988 will 
be a big year. 


aa ee 
Dear Offbeat, 

Thank you for “Broad Street Blues’’. It 
makes me extremely pissed off that city 
council runs scared from any sort of 
significant development downtown. 

It is quite possible that Victoria will con- 
tinue to be blemished by more and more 
piddiey squares and plazas instead of 
centering in on the downtown area where 
it is convenient and easily accessible, but 
why? 
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FREE TR 


by lan Cochran 


letter from editor Mike Gower 
re-stating concerns about the 
possible effect of free trade on the Cana- 
dian music industry expressed to the 
media by Brian Robertson, President of 
the Canadian Recording Industry 
Association, and, last time | checked, 
President of Capitol-EMI of Canada. 
The basic contention was that the 
elimination of customs duty on imported 
sound carriers (records, tapes and com- 
pact discs) would kill the Canadian music 
industry because it would no longer be 
to anyone’s advantage to manufacture 
these products in Canada. This conclu- 
sion can be challenged on several 
grounds, the first of which is a simple 
comparison of record prices in Canada 
and the U.S. In general, prices in Canada 
are lower, mainly because standard ar- 
tist contracts provide for reduced 
royalties (usually about 50% less) on 


i ast month’s Offbeat contained a 


~ foreign sales. Since the majority of recor- 


dings sold in Canada, despite 20 years 
of Canadian-content regulations on radio, 
originate either in the U.S. or Europe, 
record company costs are lower here. 

Shipping costs are another factor in 
favour of continuing domestic production. 
It is not unusual for certain recordings to 
sell 100,000 copies in this country and 
sales of 1,000,000 copies are not 
unheard of. The cost of shipping that 
amount of product is considerable. If it 
can be manufactured here at roughly the 
same price, and obviously the capacity 
already exists, why not continue to do 
so? 

The only real danger for Canada’s ma- 
jor record companies, and perhaps the 
fear that we can read between the lines 
of Mr. Robertson's concern, is losing 
sales to American wholesalers, or one- 
stops, as they are known in the industry. 
In the absence of duties it might become 
feasible for Canadian retail outlets to buy 
from these sources at prices comparable 
to those charged by domestic 
distributors. The main reason for stores 
to take this route is service, a word that 
has been missing from the vocabularies 
of most Canadian record company ex- 


OPINION 


ADE AN 


OPINION 


ecutives and salespeople for some years 
now. Wholly-owned subsidiaries of 
American and European based multi- 
nationals, their companies, most likely at 
head-office behest, have followed the 
American model of music merchandising 
which sees the record company supply- 
ing directly only the very largest chain and 
discount outlets, while smaller retailers 
buy their stock from one-stops, which, as 
their name implies, carry all major labels. 
Unfortunately there is virtually no .one- 
stop system in Canada, leaving smaller 
retailers scrambling to meet record com- 
panies’ ever-increasing minimum pur- 
chase requirements and cope with ever- 
diminishing credit limits, both monetarily 
and in time allowed to pay. Practically the 
only available alternative is to buy stock 
from the discount retailer down the street 
(read: main competition) who, because of 
volume, receives wholesaler discounts 
while doing, in most cases only perfunc- 
tory wholesale business. 

A distinction should be drawn between 
the ‘recording’ industry and the ‘manufac- 
turing’ of records, etc. The manufacture 
of sound carriers is really no more a 
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‘cultural’ industry than the production of 
the equipment to play them on. Even if 
the manufacturing of records in Canada 
were to cease under free trade, the 
recording, sales and distribution arms 
would most likely continue to exist. Cana- 
dians aren't going to stop being voracious 
consumers of music. 

As an example of a ‘cultural’ industry 
operating in an unprotected environment 
let us consider book publishing. Aside 
from a fairly brief return to the dark ages 
which ended early in 1987, books have 
entered Canada free of both duty and 
sales taxes for more than 10 years. 
During that time Canadian publishing has 
flourished, with Canadian-authored and 
produced books gaining an ever- 
increasing share of the market. Foreign 
titles are distributed by Canadian agents, 
some subsidiaries of off-shore com- 
panies, some Canadian-owned. While 
there is nothing to stop Canadian 
bookstores from “buying-around’”; that is 
buying from U.S. wholesalers, most buy 
the vast majority of their stock from the 
Canadian agents. This is easily explain- 

Continued on page 22 


““SWING LOW, SWEET HARMONY’”’ 
BLACK VOCAL GROUPS: GOSPEL, DOO-WOP & SOUL MUSIC 


RANCE ALLEN GROUP — BELLS OF JOY — BLENDERS — BLUE NOTES — CADILLACS — 
CARDINALS — CHANNELS — CHANTELS — CHECKERS — CHOSEN GOSPEL SINGERS — 
CLOVERS — CORNELIUS BROTHERS & SISTER ROSE — COUNTS — CRICKETS — DIABLOS 
LET THE GOOD TIMES ROLL 
WEDNESDAY NIGHTS 8:00 - 9:30 PM 


DIXIE HUMMINGBIRDS — DIXIEAIRES — DRIFTERS — GARNET MIMMS & ENCHANTERS 
— FAIRFIELD FOUR — FALCONS — FIVE CROWNS — FIVE KEYS — FIVE RED CAPS 
— FIVE ROYALES — FLAMINGOES — FOUR FELLOWS — FOUR VAGABONDS 
— GOLDEN GATE JUBILEE QUARTET — GOLDEN HARP GOSPEL SINGERS — 
HARMONIZING FOUR — HARPTONES — HEAVENLY GOSPEL SINGERS — 
HIGHWAY QC’S — HOLLYWOOD FLAMES — INK SPOTS — KINGS OF HARMONY 
— LAMPLIGHTERS — LARKS — MANHATTANS — MAURICE WILLIAMS & ZODIACS 
— MILLS BROTHERS — MITCHELL’S CHRISTIAN SINGERS — MOMENTS — 
MOONGLOWS — NATIVE BOYS — NORFOLK JUBILEE QUARTET — ORIOLES 
— PENQUINS — PILGRIM JUBILEE SINGERS — PLATTERS — RAVENS — ROBINS — 
SELAH SINGERS — SENSATIONAL NIGHTINGALES — SOLITAIRES — SOUL STIRRERS 
— SOUTHERN SONS — SPINNERS — STRANGERS — SUNSET TRAVELLERS — 
SWAN SILVERTONES — SWANEE QUINTET 


COMPILED BY ERIC LEBLANC & STEVE LEBITSHNIG 


If 
choosing music 
is a puzzle 
for you... 


Call 721-8702 Monday to Friday 9:00 - 4:00 


Music for Oktoberfest and all Athletics Old Gym dances 
is provided by the CFUV Sound System 


Clandesti 


by M. Simpson 


earth a tiny aerial rises out of a hid- 

den bunker. It stretches up and 
out, slung between two trees which 
periodically shake as a helicopter clap- 
pers overhead. In the bunker a team of 
broadcasters wipe the sweat away and 
blow the dust off transmission equipment. 
Suddenly someone yells in Spanish and 
a succession of loud explosions rock the 
bunker and radio Venceremos is tem- 
porarily not transmitting. Running an alter- 
native radio station in El Salvador can be 
a matter of life or (torture and then) death. 


The civil war in El Salvador has now 
waged a full seven years and although the 
opposition forces — known as the FMLN 
— control more than thirty percent of the 
country they have yet to realize a final 
triumph. 


Struggling against an army which is 
quietly supplied with nearly two million 
dollars a day in American money the 
FMLN must defend a civilian population 
in the provinces of Chalatenango and 
Morazan from aerial bombardment and 
direct military repression. 

In October CFUV interviewed two 
members of an El Salvadoran human 
rights commission. They were two 
members out of eight who had been 
thrown in jail, tortured and later released 
from state custody through the efforts of 
Amnesty International. | remember ask- 
ing one of them, Juagine Caceres, about 
“La Mariona’, the prison, and his stay 
there. One week later | received a call 
from a local Amnesty member saying that 
one of the other eight members had been 
slaughtered by a death squad while tak- 
ing his two children to school. That was 
in October. In December | received a call 
about Jauqine. At 32 he had been shot 
in the throat in San Salvador. When he 
was in the CFUV studios he made it clear 
that El Salvador needed help. They did 
not need American military aid. 


Two days before Jauqine was killed | 
spoke with two Canadians who are try- 
ing to help El Salvador by equipping Radio 
Venceremos and Farabundo Marti with 
new equipment. Rina Ramkay and David 
Spencer are both from Vancouver and 


- rotruding from a mound of sodden 


both work out of the El Salva 
tion Office on West Pender 


Rina: | was down in the su 
and August. | met with the 
also the Mothers committee 
CFUV: Perhaps you could ¢ 
Mothers committee. 
Rina: The Mothers committee|is 
of mothers or family members$ 
who are political prisoners or 
been assassinated or disapp 
CFUV: Are we talking about a 
number of people? 

Rina: Yes. We're talking about seventy 
thousand. 

CFUV: What is the mood in El Salvador? 
What is a daily life like? 

Rina: It was incredible, an incredible feel- 
ing being there because the people have 
such strength and are so unified. It was 
incredible to hear about the unity but to 
actually be there and see it was 
something different. In San Salvador dati 
there were about four popular 
movements that were on strike or were 
having a demonstration. 

CFUV: So why has the revolution not 
succeeded? 

Rina: Well | think the money from the 
United States is certainly keeping the ar- 
my well supplied. When you're down 
there you get a feeling that things are 
very close and that these people may 
storm in any day, any hour or minute. 
CFUV: What is the role of radio in a 
popular movement of, this sort? 

Rina: | think radio unifies them a little 
more because they don’t always know 
what is going on in the countryside 
because it is closed off. For people in the 
city it makes them aware of what is go- 
ing on. 

CFUV: What do these two radio stations 
play that people cannot hear on the 
mainstream radio stations? What is played 
on the mainstream radio stationS? 
David: Alternative is a relative thing. In El 
Salvador if you look at the playlists, given 
a few variables of actual latin music like 
Reuben Blides or something like that, 
they basically look like American top for- 
ty. You could say looking from the out- 
side that these people (El Salvadorans) 
are just uptight like why don’t they like 
American music, why is it such a big deal? 
But you have to look at it within a broader 
context. North American concepts of 


gang 
Bi Lf ificant 


politics, society, and culture have all been 
very dominant in El Salvador and it has 
not been a situation of the people saying 
‘come on down, we like you’ it’s been 
forced on them. 

It goes way back to the turn of the cen- 
tury but particularly during the sixties and 
the alliance for progress and a complete 
bombardment of culture, television 
shows, everything. The El Salvadoran 
culture got buried and for good reason 
because the culture of the people has 
traditionally been a culture of rebellion; 
because for centuries there has been this 
great inequity in society so it was part of 
an overall counterinsurgency plan to bury - 
their old culture, their indian culture, 
which we can sort of relate to here. It’s 
no longer a bunch of Salvadoran 
teenagers playing U2 songs in a garage. 
They are out in the streets, at demonstra- ° 
tions playing songs that don’t talk about 
driving around in cars and having a 
Continued on page 22 
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In our fourth year! 


* Enchilidas, Burritos, Seafood 

* Nachos — 10 Choices 

* Combination Platters $4.50 - $5.95 
* Specials Every Day 

* Extra Hot — Picante on Request 
* Eight Brands of Mexican Beer 


Open 11:30 am through evening 


381-STAR 
381-7827 


Page 8 


) 
(| APITAL BROADCASTING SYSTEM LIMITE ( 


YVvi900 


“You Heard It Here First’ 
gvig0O = (GFAX1070) 


With half a million British Columbians tuning in to Tony 
Parsons every night on BCTV, and the concentration 
of print news in the Southam and Thompson chains, the 
role of radio news coverage is changing. Here at CFUV 
we emphasize more in-depth coverage through our 
public affairs programs. Lyle Stewart, a UVic journalism 
student, looks at how the commercial stations in town 
have altered their format and emphasis. 


by Lyle Stewart 


if they find an increasing number of American radio 

. reporters :applying for positions with their 
stations. 

A recent study by University of Missouri journalism pro- 

fessor Vernon Stone shows 2000 full-time radio news 

reporters were laid off last year alone, in response to the U.S. 


CADBORO BAY 


V ictoria radio news directors should not be surprised 


LOCATED DOWN THE HILL FROM UVIC — 


IN THE CADBORO BAY VILLAGE 
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Best wishes for 1988 from 
Russ, John, and the staff of 
Cadboro Bay Shop Easy 


Federal Communications Commission (FCC) decision to 
deregulate radio six years ago. 

According to CFAX radio reporter Allen Perry, “when 
America burps, we say bless you,” but in Victoria at least, 
commercial radio stations haven't been gutting their news 
departments with the same vigor as Americans. 

Perry says while there has been some trend to deregula- 
tion in the Canadian Radio Television Telecommunications 
Commission (CRTC), the Commission still regulates radio in 
Canada much more than the FCC does in the U.S., “right 
down to what color toilet paper you have.” 

The CRTC does not have fixed figures for the minimum re- 
quired airtime to be devoted to news (the FCC figure before 
deregulation was 8 per cent), but spokesman Rene Gagnon 
says a radio station must promise to provide a service to the 
community, usually in the form of information. Gagnon says 
the CRTC can review the station’s performance at license 
renewal time, and thereby exert pressure on a Station to pro- 
vide a service. 

CJVI news reporter David Kirk thinks CRTC regulations are 
overdone, and admires the American system of laissez-faire 
radio. Kirk, an eight-year CJVI veteran, says emphasis on 
news at his station is lessening; since 1985, the station has 
laid off two of its eight full-time reporters, and has also done 
away with its part-time news staff. 

Kirk says his station is only responding to what surveys say 
listeners want: more music, less talk. “News is playing less 
of a role as far as listeners are concerned; they really don’t 
want to hear it.” 

As well, CJVI news is following American trends toward 
softer, lifestyle features in its news slots, Kirk says. “We are 
encouraged to use more lifestyle-type material with more of 
a humanist interest. It makes more of a difference to the 
listeners than what is going on in Beirut.” 

CKDA/CFMS news director Tim Devlin has also been 
downsizing his news staff recently, though he says this is 


‘more in response to simple economics rather than policy. 


Devlin’s news staff has dropped from 10 people in late 1985 


Sunshines Vegetarian Diner 


Delicious food served 
up with eclectic music. 
Suitable for folks of all persuasions 


1219 Wharf St. 381-5331 
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to seven reporters today. 

In contrast to CUVI, however, Devlin’s downsizing has meant 
the news department is cutting back more on its lifestyle 
segments to concentrate on hard news. 

“The listeners need and want information on their radio sta- 
tions,”” Devlin says. 

Devlin is also more ambivalent towards the CRTC than his 
CJVI counterpart; he is uneasy with its ‘big brother’ connota- 
tions, but is “overall, glad we have the CRTC. Owners would 
get away with anything they wanted if it wasn’t there. Look 
what happened in the United States.” 

Young Victorians will be benefitting from the new “‘Q-100” 
FM station, which began broadcasting in December. The 
album-oriented rock station’s five reporters are gearing their 
coverage to people under 34, aiming especially for the cam- 
pus populations of the University of Victoria and Camosun 
College. 

Says news director Bruce Smith: “‘our items relate to our 


‘audience, which tends to be younger, and less interested in 


the hard-news format of other stations.” 
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CFAX’s Perry says CBC’s recent addition of four reporters 
to its Victoria bureau will not have a major impact on coverage 
of Victoria issues. 

“Until the CBC puts a station in Victoria, it will have a minimal 
impact because the people in Vancouver are not going to care 
what we’re doing with the Standard Furniture building, for 
instance.” 

CFAX has maintained the number of its reporters at 10, 
Perry says, but the amount of emphasis on news at CFAX 
has increased and is reflected in the amount of airtime the 
station devotes to news and public affairs programming. 

But he also notes radio stations in Canada usually invest 
as much in their news departments as money allows. 

“The amount of radio news depends on how well the sta- 
tion is doing financially. If poorly, news is an expensive com- 
modity, and will suffer.” Perry says. 

Victoria stations must be holding their own financially. Ac- 
cording to professor Stone’s study, U.S. radio stations 
average 1.4 full-time news positions apiece. The figure for 
Victoria is 7.5 
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SPECIAL BROADCASTS 
Basketball 

Friday Night is Basketball 
night on CFUV. Jan. 8, 
Vikings vs Alberta, 8:15; 
Jan. 15, Vikings at UBC, 
7:30; Jan. 22, Vikings vs 
UBC, 8:15; Jan. 29, Vik- 
ings vs Calgary, 8:15. 


Weekday Newscasts 
10a.m., 12 noon, 1 p.m., 
3 p.m., 5 p.m. 


CFUV Magazine 
Our weekly news and in- 
terviews magazine, from 
noon until 1 p.m. 


Hosts: 
Monday 
Tuesday 


Susanne Klausen 
Madelaine Cook & 
Mark Thompson 
Michael Simpson 
Ellen Oerzen 

Tom Dufleit 


Wednesday 
Thursday 
Friday 


MONoa 


1:00 - 1:30 pm PLAYHOUSE 30. What 
could be better than snuggling up to a fire 
on a cold January day and warming up 
with CFUV’s own radio plays program? 
For full details of this rebroadcast show, 
check the Thursday 10 p.m. description. 
1:30 - 2:00 pm RADIO AMNESTY. Pro- 
duced by Amnesty International Group 
22 at CJAM-FM in Windsor, Ontario, this 
program looks at little known human rights 
abuses. 

2:00 - 3:00 pm NEW ALBUM REVIEW. 
Recently released records played in their 


entirety. If home-taping wasn't illegal, this 
would be a great way to improve a music 
collection. Anything from Agitpop to John 
Zorn. 


8:00 - 8:30 pm STORYTELLER. You 
won't hear Little Orphan Annie, but you 
will get an original children’s story, writ- 
ten and read by education students from 
the University. 


8:30 - 9:00 pm IN CONVERSATION. In 
Conversation is CFUV’s simplest show: 
each week features one straightforward 
discussion with someone who is in- 
telligent, interesting, and not necessari- 
ly famous. The range of guests and topics 
is eclectic, but never dull. 


Jan. 4 Pierre Berton on Starting Out: growing 
up in Dawson, the media now and then, his 
writings. ‘ 
Jan. 11 Terry Hunt, former chairman of the 
Pacific Region of the Canadian Federation of 
Students, analyzes the present state of the 
Canadian student movement. 

Jan. 18 On hockey and Canadian culture with 
Doug Beardsley, author of Country on Ice. 
Jan. 25 David Schreck of the Pacific Group for 
Policy Alternatives, argues against Free Trade. 


Tuesday is 
PASTA 
PIZZAZZ spaghetti 
NITE! 
5 p.m. - 2a.m. 


lasagna 


fettucini 


Dine inonly  WOURS 


3994 Shelbourne 


& 
Boston PiZZa & 
‘‘We serve pizzazz” | Ny 


only 


$3 


Sun. - Wed. 11 a.m. - 1 a.m. 
Thurs. 11 a.m. - 2 a.m. 
Fri. & Sat. 11 a.m. - 3 a.m. 
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Public Affairs host Mark Thompson is excited 
About this interview. 

9:00 - 9:30 pm ROLLIN’ ’N’ TUMBLIN’. 
Steve Lebitschnig and Eric Leblanc pre- 
sent a thirty minute profile on major Blues, 
Gospel, Soul and R & B. artists. This 
month you'll hear the original recordings 
that influenced Elvis Presley (Jan. 4); the 
original recording of “Shake, Rattle & 
Roll” (Jan. 11); some of Smokey Robin- 
son's recordings with the Miracles (Jan. 
18); and Jimmy Rogers, Muddy Waters’ 
main guitar man in the 1950s (Jan. 25). 
If you have any requests, please write us 
care of CFUV-FM. 


Jan. 4 Arthur “Big Boy” Crudup: “The Father 
of Rock ’n’ Roll” 

Jan. 11 Big Joe Turner: “The Boss of the 
Blues” 

Jan. 18 Smokey Robinson: “The Miracle Man” 
Jan. 25 Jimmy Rogers: “Chicago Bound” 


9:30- 10:30 pm INVOICE with Sadie 
Whitemoon. An eclectic tour through the 
world of women, with poetry, interviews, 
biographies, and lots of music of all kinds 
Continued on page 12 um 


721-3221 
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from the unusual to the truly bizarre. 


10:30 - 12:30 am VINYL INFECTION. 
Dis-easy listening to make you blind and 
hairy, hosted by Matt Lurie and other 
Rock Gods. 


12:30 - 3:00 am MINT USED hosted by 
Tom Holliston. Yes, that’s right, Tom 
Holliston. A new profile each week. | will 
not buy this record, it is Mint Used. 


TUES x 


1:00-3:00 pm YOUR MUSICAL 
LIBRARY. A fascinating journey through 
the classical music collection of UVic’s 
McPherson Library. 


5:00 - 8:00 pm OPEN EARS. Scott Lewis 
features all facets of modern jazz, with an 
emphasis on non-American music and 
hard-to-get recordings, plus jazz records 
from our playlist and jazz news. 


8:00 - 8:30 pm ROUND TABLE. Okay, 
we confess that we really don’t have a 
round table at CFUV. But you can still 
tune in to hear a panel made up of 
members of our public affairs staff and in- 
formed community people discussing 
often-controversial issues. Some of the 
issues we have dealt with in recent 
weeks include Free Trade, Christmas, 
and Bias in the Media. 

8:30 - 9:00 pm GAY WAVES. A positive, 
awareness-raising program about Vic- 
toria’s gay/lesbian community. You don’t 
have to be gay to listen, just ready to gain 


FLOAT CENTRE 
2541 EMPIRE ST. 
385 - TANK 


Profound relaxation 
Enhanced creativity 
Intellectual discovery 
Super learning 
Proven results 


... the ability to learn is greatly enhanced when 
one enters a state of deep relaxation. 


GRAVITY FREE IS BEAUTIFUL 


some understanding of the homosexual 
community. Everything from art and 
literature to the media will be covered in 
this varied format show. 

Jan. 5 “Status of Women Action Group” with 
guest Debby Gregory. 

Jan. 12 “The Structure of the Island Gay Socie- 
ty” with guest Arnold Clark. 

Jan. 19 “Provincial Aids Education” with guest 
Nick Stull. 

9:00 - 10:30 pm FOLK SPECIALTIES. 
Professor Michael Corcoran who many 
may remember for his Bluegrass show 
Working Close plays more Bluegrass to 
get your toes tapping (Jan. 12, 26), 
along with other CFUV folk DJs playing 
a variety of specialty music (Jan. 5, 19). 


10:30-12:30 am THE MEN WHO 
WOULDN’T SPELL. Follow the Men on 
their perilous journey through the 
dangerous worlds of Sooke and Rock ’n’ 
Roll. 


WEDNESo« 


6:00-8:00 am THE MIKE OR 
ELIZABETH SHOW. This month: An alien 
culture attempts to learn of good and evil 
through a battle to the death. 


1:00 - 2:00 pm RADIO MUSIC GALLERY. 
Produced at The Music Gallery in Toron- 
to, this show is an experience. Record- 
ed in a live concert context, you'll hear 
everything from Jazz and Free Improvisa- 
tion to Chamber Music and Radio Plays. 


2:00 - 2:30 pm COMMON GROUND. 
World affairs from The Stanley Founda- 


SINGLE FLOAT: $16.00 
STUDENTS: $12.00 
3 FLOAT.PASS: $35:00 
STUDENTS: $29.00 
10 FLOAT PASS: $99.00 
STUDENTS: $89.00 


tion in lowa. This program airs on several 
American Public Radio stations, covering 
all topics: from peace and disarmament 
to comparative political systems and 
technology. 

Jan. 6 What's New in Soviet Foreign Policy? 
A follow up to the summit with a panel of ex- 
perts discussing what's really new in Soviet 
thinking about foreign affairs. 

Jan. 13 Arms Control After INF. The reduction 
in the superpowers’ intermediate-range 
missiles involves only 3 - 4% of their arsenals. 
Christian Science Monitor correspondent 
Elizabeth Pond addresses the next step in 
arms control. 

Jan. 20 The Presidency and National Securi- 
ty. Leslie Gelb, editor of The New York Times, 
discusses how the Reagan Administration has 
changed the way the U.S. deals with national 
security issues. 

Jan. 27 A China Primer. The author of over a 
dozen books on China and the Far East, Dick 
Wilson talks in broad terms about China’s place 
on the global state and what Westerners need 
to know about this Asian giant. 

2:30-3:00 pm IN CONVERSATION. 
Tune-in and fall in love with good radio. 
One of two shows that are so good we 
give you a second chance to hear them 
every week. The full description of “In 
Conversation’s” highlight’s are listed in 
Dial Tales for Monday, 8:30 p.m. 


8:00 - 9:30 pm LET THE GOOD TIMES 
ROLL. A survey of Blues ’n’ Gospel. Eric 
LeBlanc and Steve Lebitschnig present 
90 minutes of music. This whole month 
they'll profile the new Australian label 
“Blues Document’, featuring great 
pre-1943 Blues and Gospel. They also 
begin the extended “Brown Sugar” series 
on the great women of Blues, Gospel and 
R & B (see *). January 6th’s program will 
feature the late R & B tenor saxophonist 
Willis ‘““Gatortail’”” Jackson who died on 
October 27, 1987. The January 20th 
program will feature rare live recordings 
in honour of Alan Freed, who died on 
January 20, 1965. Alan Freed is often 
credited as the person who popularized 
the term “Rock & Roll”. 


Jan. 6 Van McCoy, Willis Jackson, Five 
Crowns, Bells of Joy, Fenton Robinson, Joe 
Tex, Ma Rainey*, Etta James*. 

Jan. 13 Counts, Homesick James, Garnet 
Mimms, Donny Hathaway, Dixieaires, Son 
Seal, Alberta Hunter”. 

Jan. 20 Fairfield Four, Sam Cooke, Chuck 
Willis, Alan Freed’s 1956 Rock ’n’ Roll Dance 
Party, Sippie Wallace*, Gloria Jones*. 

Jan. 27 Bobby “Blues” Bland, Hot Lips Page, 
Ben E. King, Southern Sons Quartette, 
Thruston Harris & Lamplighters, Mahalia 
Jackson & Selah Singers*, Ann Sexton’. 


9:30 - 10:30 pm FINE LINES. Fine Lines 
is produced at CFUV and is heard on nine 
campus stations from Victoria to St. 
John’s, Newfoundland. The format keys 
on interviews with Canadian writers of fic- 


tion or poetry and on productions of their 
works. We also produce segments on 
contemporary literary theory and the 
publishing “industry” in Canada. When 
we can, we also air electronic poetry and 
prose — spoken word material compos- 
ed specifically for radio. If you’re keen on 
composing poetry that finds its most 
nearly perfect existence on tape, rather 
than on the page, give Jim Andrews a call 
at CFUV, 721-8702. 


10:30 - 12:30 am JIM FYKES VARIETY 
SHOW. “Big” Jim and “Little” Chi Him 
give you two hours of rawk anthems plus 
Birthday Tunes and Bad 70s songs. 


THUR Sox 


1:00-3:00 pm ALTERNATING CUR- 
RENTS. The current alternates between 
the musical (classical, folk, ethnic, jazz) 
and the literary (readings from journals, 
autobiographies, poetry, etc.); between 
Ernie and special guests who bring in 
their favourite music or readings and bet- 
ween Ernie and you, the listener, whose 
comments are always invited. Each pro- 
gram has.a theme around which the 
music and writings revolve. 

Dec. 31... . and the wheel goes ’round .. . 
Jan. 7 Roadwork. 

Jan. 14 “I’ve just gone solo... .” 

Jan. 21 Music on canvas. 

Jan. 28 “There are places | remember .. .” 
8:00 - 10:00 pm EARMEALS. Is sound 
music? Is music noise? Can electronical- 
ly produced music be pigeon-holed into 
any category? Does it really require 4 
musique-concrete artists to screw in a 
light bulb? Tune in and get the answers 
from Augustin Luviano-Cordero and Brian 
Lunger. 


COMPUTERS, 


= 


Rentals: comp 


Also respected as an engineer, Klaus Schulze (pictured above) is known as 
one of the most popular figures in electronic music. Tune in to Earmeals Thurs- 
day, Jan. 28th, 8:00 - 10:00 p.m. for part 1 of a 3 part special on Klaus. 


Jan. 7 Made for Radio — An international and 
eclectic program of new sounds created ex- 
clusively for radio broadcast. 

Jan. 14 Our monthly Sweet Surprise. 

Jan. 21 Music for Theatre and Dance, Part 4, 
featuring music by The Residents, Soft Ver- 
dict, and Lucia Hwong. 

Jan. 28 Klaus Schulze, Part 1. The first of a 
three part audio-biography covering the 18 
year career of this pioneer and mainstay of 
German electronic music. 


10:00- 10:30 pm PLAYHOUSE 30. 
Remember the good old days of radio? 
Well, you can listen to original radio pro- 
ductions twice a week. Serials, shorts 
and suspense thrillers, produced by your 
friends at CFUV. 

Jan. 7 City Sugar, Part 3. Stephen Poliakoff's 


PRINTERS, SUPPLIES AND BOOKS 


Fort Micro Systems 


822 Fort Street 
Victoria, B.C. 


V8W 1H8 


uters, printers, plotters, modems 
Discount given to students 


(604) 381-6225 


play continues. The competition of the century 
goes on. And on. 

Jan. 14 City Sugar, Part 4. The competition 
of the century comes to an end. Who will be 
the winner? You be the judge, you be the jury. 
Jan. 21 The Lesson. lonesco done in 
Playhouse 30’s own inimitable fashion. 
Jan. 28 The Lesson. The conclusion. 


12:30 - 3:00 am ALMOST FM. The 
perfect beginning to another meaningless 
weekend. Late-night madness with soul, 
and John Ledlin. 


FRlany 


8:00 - 10:00 am FRIDAY’S FOLK. Ber- 
nard von Schulmann plays the best in 
Continued on page 14 
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Celtic, exotic, and protest folk. Planxty, 
Pete Seeger, Holly Near, Rare Air, etc. 
4:00 - 2:00 pm TOP. OF THE BOPS. An 
import program from UBC’s radio station, 
CITR, featuring the roots of Rock and 
Roll. 

2:00 - 3:00 pm FINE LINES. Literary, but 
not litrature (sic). New definitions. Words 
for the whirlybird. (Repeat of Wednesday 
night’s program). 


5:00 - 8:00 pm JAZZ SPECTRUM. Bill — 


Wynne hosts one of the few radio pro- 
grams anywhere to present all types of 
jazz music — from oldies to avant-garde. 


8:00-10:00 pm FRIDAY NIGHT 
SPECIALS. A mixed bag of public affairs 
programs imported from exotic locales, 
and sports and news brought to you 
direct from the sweaty gyms and broad- 
cast studios at UVic. 


- 10:00 - 10:30 pm RADIO TNT. Our com- 
edy show explodes across the air waves. 


12:30 - 3:00 am FRIDAY LATENIGHT 
alternates between Mixed Metaphor with 
George Hodge (Jan. 1, 15, 29) and the 
Mac & Jac show (Jan. 8, 22). A blend 
of tunes and chatter to put an end to 
those lonely Friday nights. 


SATUR ons 


10:00 - 11:00 am Alternates between: 
SOUNDS OF INDIA (Dec. 5, & 19). 
Hindi and Punjabi film songs, shabads, 
classics and guzzals plus information 
about India’s culture and people. AND 
KONNICHIWA! (Dec. 12, 26). 

A Japanese program featuring special 
music and interviews in both Japanese 
and English. 


41:00 - 12:00 noon ITALIAN BROAD- 
CASTING SYSTEM with Don Sforza. 
12:00 - 1:00 pm MUSICAL POSTCARDS 
FROM LATIN AMERICA. Popular, 
Classical and social-content music as well 
as interviews on aspects of the politics 
and culture of Latin America. 


1:00 - 2:00 pm THE GERMAN CONNEC- 
TION. Features classical and pop music, 

_ poetry and interviews in both English and 
German. 


2:00 - 4:00 pm PLAYLIST SALAD. Music 
and background babble on what's cool 

_and exciting in all genres. 

4:00 - 5:00 pm LABELLED AND SHELV- 
ED. Profiles, live concert recordings, and 
special features on the world of music. 
Jan. 2 The Grapes of Wrath, with Tereus Scott 
Jan. 9 Pretty Things, 1964 - 1966, with Sky 
Dropco 


Jan. 16 Pretty Things, '67 -’71 

Jan. 23 Easy Beats by Tim Chan 

Jan. 30 Dan Hicks and His Hot Licks by Jo 
Vipond 

5:00 - 6:00 pm THE HAG COMPANY. 
The Hag Company presents a woman's 
perspective on a variety of issues and 
music. The women of the Hag Company 
bring you special guests discussing 
issues of interest to women and men, as 
well as great music. 

Jan. 2 Joy Illington 

Jan. 9 Barb Bawlf 

Jan. 16 Monika Smith 

Jan. 23 Karen Hallam 

6:00 - 9:00 pm ALIVE AND DREAD. The 
Posse bring the latest and greatest reg- 
gae and African vibrations to the sistren 
and brethren of Victoria. 

Jan. 2 The Mighty Cloud of Joy features some 
of the best of the new and old reggae to usher 
in the new year. 

Jan. 9 Ital Stew features the music of dead but 
not forgotten reggae artists, plus some African 
hits and international reggae. 

Jan. 16 Sister Lotus brings you more of the 
roots of reggae plus a profile on Bunny Wailer, 
the last of the late great original Wailers. 
Jan. 23 Rankin Rob features Super Diamono 
de Dakar, plus various Zimbabwe bands (Bhun- 
dus, Super Sounds, Thomas Mapfumo) and 
lots of reggae rockers. 

Jan. 30 Johnny Too Bad brings on an eclec- 
tic variety of reggae for die hard roots rock 
fans. 

9:00 - 11:00 pm OVERKILL. Join John 
Hircock for a fast and furious look at the 
latest underground thrash/death metal 
bands from around the world. 


1:00 - 3:00 am MISH-MASHED LATE 
NIGHT. Anything goes on this rotating 
host show. ae 

Jan. 18 Return of the Anarchist Tea Party. 
Tonight, backtracking, where it came from, 
who does it, and who really cares! Famous 
backtracked songs such as “Stairway to 
Heaven”, “The Lord’s Prayer” (sung by the 
Mormon Tabernacle Choir) and “On the 
March” by the Soviet Red Army Chorus. 


UNon 


10:00 - 11:00 a.m. ‘‘BELLS OF SUN- 
DAY’’ (VOICE OF THE DRAGON) A 
Chinese programme presenting com- 
munity news and contemporary folk 
music. 

11:00 - 12:30 p.m. “AU QUARTIER 
FRANCOPHONE A variety of French 
music and a summary of activities on the 
Lower Island. 

12:30 - 1:30 pm UVIC RECITALS. Simon 
Rogers hosts this weekly one hour pro- 
gram of performances by members of the 
UVic School of Music. 


1:30-3:00 pm JAZZ PROFILES. 


Members of CFUV’s Jazz department 
feature a different artist each week, 
presenting lots of music and background 
information. 

Jan. 3 Lucky Millinder & His Orchestra 
presents “The Apollo Jump Blues.” This im- 
portant band leader was born Lucius Millinder, 
August 8, 1900, in Anniston, Alabama and 
died on September 28, 1966, in New York 
City. He introduced the world to many would- 
be greats in Rhythm & Blues, in particular Mr. 
Blues himself, Wyonie Harris. Hosted by Eric 
Leblanc. 

Jan. 31 With apologies, Bill Wynne is delay- 
ing his profile on Bix Beiderbecke. Instead, he'll 
be looking at Tadd Dameron. 

3:00 - 4:30 pm DIRECTIONS. | call the 
show Directions because I’m interested 
in nearly all types of contemporary music 
and wanted to be free to explore them 
at will, not tie myself down to any par- 
ticular style. 

Jan. 3 Best of 87, Part 1. 

Jan. 10 Best of '87, Part 2. 

Jan. 17 Music of George Gershwin: from 
straight to twisted. 

Jan. 24 Ry Cooder 

Jan. 31 Richard Thompson, Part 1. 


4:30 - 6:00 pm INFREQUENCY. Aspects 
of 20th century composition — the 
pioneers and torchbearers of the avant- 
garde. 

Jan. 3 Philip Glass’ opera Satyagroha, based 
on the life of Ghandi (part 1). 

Jan. 10 Satyagroha, Part 2. 

Jan. 17 Time and Timelessness: the music of 
Arvo Part, from Tabula Rasa and Arbos. 
Jan. 24 Gagaku and Beyond: Toru Takemit- 
su’s In An Autumn Garden and Winter. 

Jan. 31 Steve Reich: the new recordings of 


* Drumming and Six Marimbas. 


6:00 - 8:00 pm PERSPECTIVE. Mahinder 
Doman and rotating guest hosts bring you 
debates, interviews, community news 
and phone-ins with live guests, on cur- 
rent topics. Weekly features include Dr. 
Norman Ruff on Provincial and Federal 
politics; Dr. Colin Bennett on American 
politics; Patricia Haan with Lifestyles and 
Wellness; Hanny Turner-Pannekoek with 
Human Rights and You. 


8:00 - 10:00 pm SUNDAY NIGHT JAZZ 
CONCERT. Long-time radio host and jazz 
afficianado Peter Lovric presents two 
hours of classic jazz. Every program 
starts with Dixieland jazz, followed by a 
featured Big Band from the Big Band era. 
After The Make-Believe Ballroom is a 
guest jazz vocalist. The program con- 
cludes with swing music and a jam 
session. 


10:00 - 12:00 pm MOVIETRAX. What a 
perfect way to spend a Sunday evening! 
Sit back, relax and let Philip Linfield 
transport you to the wonderful world of 
cinema. Everything you could ever want 
from a movie except the picture. 


CHROMDIOXYD ¢- 


HITZE/HEATRESISTENT 83°C graben 


G.F. Handel (1685 - 1759) 
Messiah (Chicago Chorus & 
Symphony Orchestra, Solti) 
London 


J. Brahms (1833 - 1897) 

Ein Deutsches Requiem 

(Ambrosian Singers, 

Royal Philharmonic Orchestra, Previn) 
Teldee 

by Simon Rogers 

By no means a recent release, this 
1984 performance of Handel’s famous 
work by first-timer Sir George Solti should 
be first choice by those content to avoid 
more “authentic” versions by the likes of 
John Eliot Gardiner (Philips), Christopher 
Hogwood (Oiseau-Lyre), and Nikolas Har- 
noncourt (Teldec), despite their respec- 
tive merits. 

The superb soloists (Kiri te Kanawa, 
soprano; Anne Gjevang, alto; Keith 
Lewis, tenor; and Gwynne Howell, bass) 
combine well with the Chicago Symphony 
Chorus, numbering some 100 singers, 
and the Chicago Symphony Orchestra 
with its 40 plus players. It’s good to hear 


Kanawa singing something other than 
West Side Story, South Pacific or My Fair 
Lady, however more marketable her 
talents may be in that field. 

London has economically packaged 
this Messiah onto two cassettes and CDs 
making the decision for the price- 
conscious consumer even easier by 
avoiding the use of a third cassette/CD. 

Brahms’ much darker-hued choral 
masterpiece was wonderfully performed 
by the UVic Chorus & Orchestra several 
years ago. Here, Andre Previn is a con- 
ductor lI’d associate more with 
Rachmaninov and twentieth century 
English composers such as Elgar, Holst, 
and Vaughan Williams. This 1986 effort, 
recorded in All Saint's Church, London 
with soloists Margaret Price, soprano, 
and Samuel Ramey, baritone (a veteran 
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of Mozartian opera) is very rewarding. 

The Teldec engineers — pioneers in 
Direct Metal Mastering — have provided 
warm, clear digital sound while suc- 
ceeding in limiting this 75 minute work to 
a single LP/cassette. I’m very pleased 
with the cassette which captures the 
music well and provided full, comprehen- 
sive liner notes (the CD alternative calls 
for a second CD). 


WOMAD 
Talking Book Volume Two: 


_ An Introduction to Africa 


by Scott Lewis 

WOMAD, or World of Music and 
Dance, is an English organisation based 
in Bristol which began putting on festivals 
of world music a number of years ago. 
So successful were their efforts that 
these festivals have become world- 
famous, and a series of recordings 
WOMAD calls Talking Books have 
ensued. 

Talking Book is an apt title for Volume 
Two: besides the recording itself, a 
fascinating 21 -page book is included. As 
well as indepth information on each of the 
performers and types of music on the 
record, there are also discographies, ar- 
ticles on how to fabricate talking drums 
and thumb pianos, not to mention how to 


JANUARY 


ATHLETICS 
HIGHLIGHTS 


Women’s Basketball Save On Foods/Crest Holiday Classic 


Saturday, January 2 
6:30 and 8:15 


Sunday, January 3 


Sunday, January 3 
1:00 consolation 
3:00 championship 


7:00 — Men’s volleyball vs. Australian Jr. Nationals 


Friday, January 8 & Saturday, January 9 
6:30 & 8:15 — Men’s & Women’s basketball vs. Alberta 


Friday, january 15 & Saturday, January 16 
Men’s & Women’s Volleyball — UVic Invitational 


Friday, January 22 & Saturday, January 23 
6:30 & 8:15 — Men’s and Women’s Basketball vs. UBC 


Page 16 


sew and dye African textile designs. 
And all that aside, there are twelve 


selections of music, ranging all the way . 


from traditional vocals and drumming to 
Europeanized Afro-pop. My favourite 
piece is the first on side one — “Two 
Young Girls from Burundi” performing the 
most amazing polyphonic vocalizing, pro- 
ducing sounds, you’d never think could 
come out of human mouths. There are 
also outstanding performances of drum- 
ming from the Nile Valley, the Dagbamba 
drummers of Northern Ghana, and the 
Drummers of Burundi. Incidentaly, the last 
musicians are those whom Joni Mitchell 
so misleadingly called the “Warrior Drums 
of Burundi” when she misused a recor- 
ding of theirs for her album “Hissing of 
Summer Lawns”. In fact, rather than 
“Warrior” drumming, this performance is 
a celebration and sharing of their heritage 
with others. 

Very affecting are the solo guitar per- 
formance by Jean Bosco Mwenda of 
Zaire, and the virtuoso thumb pianistics 
and vocals of Tanzanian Hukwe Zawoso. 
More western-influenced Afro-pop is 
represented by the political stylings of 
Zimbabwe’s Thomas Mapfundo, Mbaqan- 
qa music from some anonymous 
residents of Soweto in South Africa, 
Soukous by Somo Somo of Zaire, and the 
wonderful ju-ju stylings of Dele Abiodun 
of Nigeria. Less rewarding are the pop of 
the Unknown Cases, led by Reebop of 
Traffic fame, and Kantata, a group of 
Ghanaian expatriates based in West 
Berlin. 

The text does not shy away from the 
political issue surrounding the production 


of African music, and this only adds to the 
value of the whole package. You'll pro- 
bably have to special-order your copy, 
but on the basis of this record, I’d say that 
any of the albums in this Talking Book 
series would be worth the trouble. 


Thomas BeckmanniJohannes Cerota 

“Oh! That Cello’’ — music by Charlie 
Chaplin 

Amok records (Canada) 


by Mike Gower 


The music Chaplin composed for his 
films added mood to such classics as 
Modern Times, The Gold Rush, and 
others. My main problem with this album 
is that it removes the songs from the con- 
text of the films (something which does 
not happen as much in a soundtrack), and 
concentrates on the romantic, ‘“‘slushy” 
tendences of Chaplin. 

This record would probably be great for 
any couple (or multiple of people) about 
to wrap themselves up in a blanket by the 
fireplace. From that perspective, it seems 
strange that the powers-that-be left out 
“Smile”, the most memorable love theme 
of any Chaplin film. 


Bhundu Boys 
Shabini 
Disc Afrique (France) 


by Ital Stew 

The Bhundu Boys are relative 
newcomers to the Zimbabwe music 
scene, and have scored a major coup 
with both the international release of 
Shabini and a recent, very successful 


JWEET THUNDER 
R-E-C-O-R-D-S 


CLASSICAL 


NEW AND QUALITY USED 
DOMESTIC AND IMPORTED 


SPECIAL ORDERS 


COMPETITIVE PRICES 
MAIL ORDER SERVICE 
FRIENDLY KNOWLEDGEABLE SERVICE 


621 Johnson St. Victoria, B.C, VBW 1M5 
telephone 381-4042 
Hours of Business: 10:30 - 5:30 Mon - Sat 


European tour. 

The five young musicians (all of whom 
sing) are a versatile bunch. From their 
speedy, jit-jive rhumba on such tracks as 
“Baba Munini Francis” to the chimurenga, 
mbira-inspired melodies of “‘Manhenga’”’, 
the Bhundus cover the wide spectrum of 
Zimbabwean urban music. One can also 
hear influeces as diverse as highlife and 
South African Zulu jive. 

Sung in Shona, their songs concern 
family life, street life, and the daily strug- 
gles of the poor to transcend their situa- 
tion. The Bhundus, like most Zimbabwean 
groups, recorded Shabini virtually on the 
spot and with largely borrowed _in- 
struments at Harare’s eight-track Shed 
Studios. The high quality and masterful 
musicianship of Shabini is but the most 
recent example of Zimbabwean musical 
skill to reach North American ears. 

Given the chance, the Zimbabwe music 
industry could surely soon rival that of 
Ziare, Nigeria, or even Jamaica in 
worldwide popularity. If you want proof, 
just listen to the Bhundu Boys. 


New York Chamber Symphony, 
Schwarz 

Schoenberg: String Quartet Concerto 

R. Strauss: Divertimento 

Elektra/Nonesuch 


by Mike Gower 


A slightly bizarre coupling of 
Schoenberg’s deconstruction of Handel's 
Concerto Grosso in B-flat major, Op. 6, 
No. 7, with Richard Strauss’s third adap- 
tion of the music of Francois Couperin 
(1688-1733). Both pieces are impec- 
cably recorded, but having the first two 
pieces of Divertimento for Small Or- 
chestra follow directly on the heels of the 
other work, didn’t really work for me. The 
pieces are too dissimilar. 

Schoenberg obviously had a good time 
exploring facets of Handel’s concerto. 
Following 25 years of atonal music, this 
piece marks one of the occasions when 
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Young Fresh Fellows 
Nomeansno 

Billy Bragg 

Redd Kross 
Washington Squares 
Michelle Shocked 
Dinosaur 

Duke Ellington 

XTC 

Lyres 

Jerry Jerry & the Sons of Rhythm Orchestra 
John Zorn 

Sonic Youth 

Soul Asylum 

Steve Lacy/Mal Waldron 
Ray Brown 

Eastern Dark 

Stacy Phillips 

Hugh Fraser Quintet 
Elvis Costello & the Attractions 
Oyster Band 

DOA 

REM 
Casselberry/Dupree 
Rhythm Pigs 

Deja Voodoo 

Big Black 

World Saxophone Quartet 
Tom Waits 

Boiled in Lead 

Laurie Lewis 

UIC 

Christine Lavin 

Silly Wizard 

Butthole Surfers 
Carmaig DeForest 
Government Issue 
Camper Van Beethoven 
The Replacements 


_ Dukes of Stratosphere 


The Men Who Loved Music 
Sex Mad 

Talking With the Taxman About Poetry 
Neurotica 

Washington Squares 

Texas Campfire Tapes 
You're Living All Over Me 
The Blanton/Webster Years 
Skylarking 

Lyres, Lyres 

Battle Hymn of the Apartment 
The Big Gundown 

Sister 

While You Were Out 
Sempre Amore 

The Red Hot Ray Brown Trio 
Long Live the New Flesh 
Hey Mister Get the Ball 
Demo Tape 

Blood and Chocolate 

Step Outside 

True North Strong and Free 
Document 

City Down 

Choke on This 

Worst of 

Songs About Fucking 

Plays Duke Ellington 
Frank’s Wild Years 
Hotheads 

Restless Rambling Heart 
Our Garage 

Beau Woes 

A Glint of Silver 

Locust Abortion Technician 
| Shall Be Released 
Government Issue 

Camper Van Beethoven 
Pleased to Meet Me 

Psonic Psunspots 
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Our Fave Releases of ‘87 


Lees. aie 


Frontier 
Alternative Tent 
Polygram 
Bigtime 
Polygram 
Hannibal 

SST 
RCA/Bluebird 
A&M 

Ace of Hearts 
Pipeline 

WEA 

SST 
Twin/Tone 
Soul Note 
Concord 

What Goes On 
Shanachie 
CBS 

Cooking Vinyl 
Profile 

IRS 

Iceberg 
Suomen Jazzlitto 
Og 

Touch & Go 
WEA 

MCA 

Atomic Theory 
Flying Fish 
Fringe 
Rounder 
Green Linnet 
Touch & Go 
Good Foot 
Fountain Youth 
Rough Trade 
WEA 

A&M 


~ JQ yazz sHort Takes SQ 


by Scott Lewis 


Ornette Coleman’s /n Al/ Languages 
(Caravan of Dreams) is a two-album 
release celebrating 30 years of har- 
molodic music by this great innovator. 
The first record-reunites Ornette’s original 
1957 quartet with Billy Higgins, Charlie 
Haden, and Don Cherry, the last of whom 
unfortunately doesn’t play too well this 
_ time around, while the other features 
Ornette’s present-day funk-oriented out- 
fit, the seven-piece ‘Prime Time. 
Disconcertingly, all the cuts are very 
short — only two exceed four minutes, 
and only Ornette gets to solo. Also 
disconcerting is his son Denardo’s 
unusual production style. Still, this man 
has confounded the critics for thirty 
years, and there’s more than enough 
here to keep me listening till | figure out 
how much | really like In All Languages. 

Two very different but excellent albums 
by Canadians came out this month. The 
Paul Cram Orchestra’s Beyond 
Benghazi (Apparition) falls more on the 
avant-garde end of the spectrum. 
Toronto-based Cram has assembled nine 
of Toronto’s finest young musicians into 
a performance ensemble for his challeng- 
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ing compositions. Guest soloist Julius 
Hemphill lends bite to three pieces. My 
favorite Canadian jazz album of 1987. 
Fraser MacPherson’s Honey and Spice 
(Justin Time) delivers exactly what you’d 
expect, polished performances of stan- 
dard tunes, highlighted by his burnished 
tone on tenor sax. Mellow in the positive 
sense. 

Three very different albums featuring 
guitarists arrived this month. Bill Con- 
nors’ Assembler (Pathfinder) was almost 
painful for me to listen to all the way 
through. It’s impossible to perform this 
kind of fusion without sounding like fifty 
other groups from ten years ago. For 
guitar hero cliche worshippers only. 
Gene Bertoncini/Michael Moore’s 
Strollin’ (Stash) is aptly titled. Guitarist 
Bertoncini and bassist Moore stroll 
through a batch of standards. Nice. 
Relentlessly nice. Swiss guitarist Gian- 
carlo Nicolai’s Goccie (Leo), recorded 
live with two compatriots, spends a little 
time in the fusion jungles, but the fresh 
approach and blending of musical styles 
renders this an intriguing and pleasing 
mix. 

Hard though it may be to believe, even 
Oregon has ventured into fusionland. 
Their new ECM release Ecotopia betrays 
their past discography by sounding a lot 
like mid-period Weather Report. Another 
ECM disappointment is Gary Peacock’s 
Guamba. Peacock is usually one of the 
most interesting and creative of modern 
bassists, but I’m afraid this album is aural 
pablum. On the other hand, labelmate 
Dave Holland’s The Razor’s Edge is a 
delight! This quintet is one of the best jazz 
groups of today, and the members know 
it, continually pushing each other to new 
heights. Great compositions, great solo- 
ing, great empathy among the musicians. 
Drummer Marvin “Smitty’’ Smith is par- 
ticularly outstanding. See this group live 
if you get the chance. Another ECM win- 
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ner is Zakir Hussain’s Making Music. In- 
dian percussionist Hussain is joined by 
Shakti-mate John McLaughlin (on 
acoustic guitar only), Jan Garbarek, and 
copatriot flautist Hariprasad Chaurasia in 
a program of lovely compositions which 
transcend the blandness of so many ECM 
releases. Very beautiful music. 

Ganelin/Vyshniauskis/Talas’s Inverso 
(Leo) is a forty-minute continuous perfor- 
mance of a composition by Vyacheslav 
Ganelin, the most renowned jazz musi- 
cian in the Soviet Union, and two long- 
time collaborators. Eclectic, empathetic, 
and seamless, /nverso bursts the bounds 
of musical categorization. (By the way, 
Ganelin just received permission to 
emigrate to Israel, so we'll likely be hear- 
ing and seeing a lot more of him in the 
future.) Much more hard-driving is Mari- 
ly Crispell’s Quartet Improvisations — 
Paris 1986, also on Leo. Pianist Crispell 
is joined by three Europeans in a live per- 
formance not for the musically faint of 
heart. A more accessible Leo release 
pairs versatile pianists Jaki Byard and 
Howard Riley Live at the Royal Festival 
Hall in a program of originals and Monk 
tunes. 

MCA Impulse! brings us Jack de- 
Johnette’s Special Edition’s Irresistible 
Forces. Unfortunately, this newest 
Special Edition is the weakest yet and 
some of the tunes are not up to par. Still, 
there are some good ones, and de- 
Johnette remains an amazing drummer. 

Mike Renzi’s A Beautiful Friendship 
(Stash) presents a saxophone-piano- 
bass-drums quartet stuck in medium tem- 
po. | guess I’m getting jaded, but I’ve 
heard so much of this stuff. Nice enough, 
but doesn’t stand out from the crowd. A 
more enjoyable Stash release is Roger 
Kellaway and Red Mitchell’s Fifty/Fifty. 
These two old pros, piano and bass 
respectively, positively romp through a 
program of standards. 
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he yielded to ‘‘a longing to return to the 


_ older styles.” But elements of his 12-tone 


system do pop out, especially in the third 
movement, and are only slowly controll- 
ed by the 200-year-old voice of Handel. 
The effect is one of a music much more 
vital and alive than the faithful adaption of 
Couperin as scored by Strauss. 


Chanticleer 
Byrd: Missa in Tempore Paschali 
Harmonia Mundi (France) 


| Musici de Montreal; Turovsky, Aubut, 
cellists 

Boccherini and Vivaldi Cello Concertos 

Chandos (UK) 


by B.K. Hill 


These two recently received CDs 
demonstrate the high standards of 
research and execution achieved by 
new, small groups of performers. The 
results, after all, must justify the high price 
— in the $30 range — of these imported 
discs. 

The Byrd is sung by twelve male 
singers under the direction of Louis Bot- 
to. The title is somewhat misleading: the 
designation “Missa” leads one to expect 
the usual movements of the mass, such 
as the Kyrie and Sanctus, but in fact the 
disc contains some dozen latin propers 
and antiphons drawn from the com- 
poser’s Gradualia of 1605 - 07. The pro- 
gram notes remind us of the dangerous 
political climate of the times: this is not 
ceremonial music for a vast cathedral, but 
underground music performed at private 
masses held in dining rooms. The San 
Francisco church where the recording 
was made is blessed with an equally in- 
timate acoustic. | look forward to future 
releases from this choir who sing with 
such expressiveness as befits this nor- 
thern music. Palestrina would sound less 
convincing sung this way, but the 
richness of the great Elizabethan’s 
polyphony provides more than enough in- 


, terest on its own. 


The work of the Montreal group, found- 
ed in October, 1983, is especially en- 
couraging, and one wonders why they 
had to go all the way to England to find 
a producer. Here is a group interested in 
everything from Pergolesi to 
Shostakovich, .who have learned a lot 
about baroque performance from their 
McGill classrooms as well as from original 
instrument sounds. * 

The 50 minutes on this disc contain 
three Vivaldi concerti of which the most 
interesting is that for two cellos in G- 
minor. The first half of this disc is 
disproportionately interesting, for it con- 
tains this double concerto as well as the 


D-major Boccherini concerto, a real 
treasure. Written in the 1760s or ’70s, 
this is one of ten such concerti by a com- 
poser who was himself a cellist. The liner 
notes insist on its congruity with the late 
Baroque concerto, but the music is so full 
of odd sounds and phrases that the 
recording was made without a continuo 
part. The traces of, believe it or not, 
Elgar, that | detect are part of the music, 
and not a product of anachronistic play- 
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2WKS_ ARTIST 
AGO : 


ot Oyster Band 
eS) Mojo Nixon and Skid Roper 


3 Lemonheads 
7 Capercaillie 
8 Lime Spiders 

66 Screaming Trees 
1 Big Black 

30 Gruesomes 

20 Ornette Coleman 
4 Deja Voodoo 

64 Coolies 


27 God Fathers 

32 Electric Love Muffin 
18 Feedtime 

68 Yung Wu 


59 Various 

28 Motorhead 

16 Ten Foot Faces 
17 Go Betweens 
31 Volcano Suns 


35 Happy Flowers 

24 Lazy Cowgirls 

zo New Model Army 

47 Steve Lacy/Mal Waldron 
52 King Snake Roost 

19 Fraser MacPherson Quartet 
a 13th Floor Elevators 


— GooGoo Dolls 
_ Various 
39 Raunchettes 
42 Whooping Cranes 
40 Naked Lunch 
63 Vagrants 
65 Various 
43 Opal 
10 Hard-Ons 
9 Happy World 
73 Jack de Johnette 
29 Euthanasia 
50 Zakir Hussain 
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TITLE 


Step Outside 

Bo-Day-Shus 

Hate Your Friends 

Crosswinds 

The Cave Comes Alive 

Even If and Especially When 
Songs About Fucking 
Gruesomania 

In All Languages 

The Worst Of 

Dig? 

Hit By Hit 

Playdoh Meat Hook 

Shovel 

Shore Leave 

Don’t Eat Out Of Dented Cans 
Rock n’ Roll 

Daze Of Corn Dogs and Yo-Yo’s 
Tallulah 

Bumper Crop 

My Skin Covers My Body 
Tapping The Source 

New Model Army 

Let’s Call This 

From Barbarism to Christian Manhood 
Honey and Spice 

Elevator Tracks 


GooGoo Dolls 

At Diane’s Place 

Raunchettes 

That’s What | Needed 

Little Too Late/Teenage Blues (45) 
The Great Lost Album 

Genuine House Rockin’ Music 2 
Happy Nightmare Baby 
Hard-Ons 

Flowing Field 

Irresistable Forces 


Above Reproach Beneath Contempt (Cass) 


Making Music 
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DISTRIBUTOR WKS 


Cooking Vinyl-UK 4 
Enigma/Capitol 10 
Taang-US 

Green Linnet/WEA 
Virgin/A&M 
SST-US 

Touch and Go-US 
Og 

Caravan of Dreams-US 
Og 

DB-US 

Link-US 

Buy Our Records-US 
Aberrant-Australia 
Twin/Tone-US 
WRFG Radio-US 
A&M 

Rough Trade-US 
Big Time/Polygram 
Homestead-US 
Homestead-US 
Bomp-US 
Capitol/EMI 

Hat Art-Switzerland 
Aberrant-Australia 
Justin Time 

Texas Archive 
Recordings-US 
Celluloid-US 
Penultimate-US 
Bomp-US 

Zip-US 
Waterfront-Australia 
RCA 

Alligator/WEA 
SST-US 

Big Time-US 

Rabid Cat-US 

MCA 

Rubber Records 
Polygram 
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Continued from page 19 


ing style. 

A fine pair of CDs, then, to start the 
New Year. Watch for reviews of new 
discs as a regular feature in this spot. 


Alex Chilton 
High Priest 
Big Time/Polygram 


by Lonesome Cowboy Bill 


Yeah, yeah, yeah. Aren’t we being so 
“College Radio” by reviewing the newest 
Alex Chilton record? The dude who’s 
been immortalized in song by The 
Replacements and is the “high priest’ of 
pop to all the hip and trendy American 
geetar bands, getting more press in good 
ol’ Victoria? 

Well, I’m going to set a few things 
straight. 1) Chilton was/sometimes is/ 
a great songwriter. 2) The first two Big 
Star albums are both good, but overrated. 
3) Big Star’s chaotic 3rd Album (basical- 
ly a Chilton solo LP) is one of my all time 
favorite records. 4) Chilton’s solo stuff 
ever since has been wildly inconsistent. 

Now to the LP. High Priest continues 
Chilton’s dabbling with R & B stylings and 
is also characterized by a lack of new 
Chilton originals. Only four. The rest are 
obscure to well-known R & B songs as 
well as the lounge classic ‘‘Volare”. None 
of the originals really stand out although 
“Thing For You” and “Dalai Lama” have 
priceless lines. Is Chilton in a rut? He 
does unravel a few chestnuts with his 
cover selection: ‘Take It Off’, “Nobody's 
Fool’, ‘Make A Little Love’, ‘Come By 
Here’”’. 

The verdict? | like this record, the pro- 
duction is superb, giving the songs a 
great feel and making them extremely 
listenable (and danceable!); great guitar 
playing, and enthusiastic (tongue in 
cheek?) singing. It’s enough to whet my 
Chilton appetite for now, but it just ain’t 
Big Star’s 3rd! 
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El Salvador 
Continued from page 7 


girlfriend in America. They are talking 
about what is real for the people of El 
Salvador. So there is popular culture and 
the radios are like a cultural nerve center 
because they are the people who can 
record the culture and who can broadcast 
it: a 

Here at CFUV we have been asked if 
we will make a statement of solidarity with 
the popular forces of El Salvador. As an 
alternative radio station it is within our 
grasp to become sister radios with these 
two stations and also support them in a 
campaign to outfit the two stations with 
new broadcasting units. This is an inter- 
national campaign and Victoria has been 
asked to raise one thousand dollars or 
more which would be used to buy one 
signal amplifier. Should we or shouldn’t 
we? Look for an update on this issue in 
next month’s Offbeat. 

In the meantime if you would like more 
information listen to the full interview with 
Rina and David on “In Conversation’, 
January 28 or contact Mike Simpson at 
the CFUV news room. 


‘Note: Since this article was written | have 
received one more call. Apparently the 
man who was shot in the throat was Jau- 
qine Cardenas whereas we actually 
spoke with Jauqine Caceras. Whether it 
is a typo or not does not detract from the 
fact that of the original eight members, 
two have been shot. | have written a let- 
ter of inquiry to try to clarify this. 
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Free Trade 
Continued from page 5 


ed by the level of service provided by 
these agents. Salespeople call on, by 
phone if not in person, nearly all 
bookstores. Having this kind of sales 
force in the field is expensive but is ob- 
viously understood to be one of the costs 
of doing business. 

Most of these agents have Canadian 
publishing programs of varying sizes. It 
has been stated that their import business 
subsidizes these Canadian operations, 
but in most cases domestic publishing is 
expected to, on average, pay its own 
way. In fact some medium to large, as 
well as all small, Canadian publishers han- 
dle almost no imported product yet con- 
tinue to turn out new books and make 
money. Government grants are a factor 
in many cases, but except in literary 
(read: non-commercial) publishing, their 
importance would seem to be 
diminishing. 

Returning to the recording industry and 
its manufacturing arm, under free trade 
there is always the possibility of follow- 
ing the European model. European 
records often bear the notation: ‘Coun- 
try of manufacture of record as stated on 
label”. Because records can travel free- 
ly between countries in the EEC, 
manufacturing is done where it is most 
convenient and cost-effective. Jackets 
and records are often produced in two 
different countries, assembled, and then 
sold all over Europe. 

How many American records have you 


515 YATES 
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seen with the words: ‘Jacket made in 
Canada” emblazoned on the back liner? 
The fact is that a very large number of in- 
dependent American record companies 
have their album jackets made in Canada 
because it is cheaper, and now one Euro- 
pean company is apparently manufactur- 
ing their records, using imported 
stampers, here for the U.S. and Canadian 
markets. If Canadian plants can provide 
a quality product at a competitive price, 
the opportunity obviously exists for ex- 
pansion, or at the very least, continued 
production. 

The argument was advanced that 
Canadian record companies subsidize 
their domestic recording activities with 
the profits made on sales of U.S. and 
European titles. This may have been true 
in the early years of the industry, but can 
anyone believe that the industry will 
cancel the contracts of Bryan Adams, 
Bruce Cockburn and Corey Hart the day 
records can enter the country duty-free? 
There seems to be an increasing market 
for Canadian musicians and as long as 
Canadians show a willingness to support 
them, someone will see a business in 
recording and marketing them. 

As to speculation that Americans might 
consider Canadian-content regulations to 
be an unfair subsidy, first let us consider 
that commercial broadcasting is exactly 
that, the broadcasting of commercials. 
These companies are in the business of 
delivering a product, the audience’s at- 
tention, to aclient, the advertiser. Music 
is merely one of the ways in which the 
audience’s attention is held. Private radio 
is only very incidentally involved in the 
music promotion business. 

That cynical caveat aside, Can-con 
rules probably do constitute a subsidy. 
If, after 20 years of this kind of support, 
the Canadian music industry cannot com- 
pete on an equal basis for the favour of 
radio programmers, perhaps it is 
because, like other protected and state- 
subsidized ‘cultural’ industries such as 
film, it has failed substantially to develop 
a unique product, contenting itself to 
merely provide copy-cat renditions of 
other peoples’ styles. There is much that 
is individual in Canadian music, very little 
of it available from major record com- 
panies. | for one would like to see it stand 
or fall on its own merits. 

Will free trade kill music, or is it just 
another in a continuing series of bogey- 
men like home taping? The Canadian 
music industry will only survive if it has 
a product that people are willing to 
support. 
lan Collis is a DJ on CFUV and owned 
Richard’s Records. Other opinion pieces 
such as this article are welcome. 
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from Edmonton 


The UPANGYBOTTOMS 


Upangymania comes to UVic 


Other entertainment to be announced 


SPORTS SUNDAY AFT. AND MONDAY NIGHTS ON THE BIG SCREEN 
FREE MOVIES EVERY TUESDAY NIGHT 
LIVE JAZZ EVERY WEDNESDAY NIGHT 


After the Summit, 
CINECENTA 
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a SINS . 


“ The wife and | 


love the popcorn ” 


SHOW INFORMATION: 721-8365 


WEDNESDAY THURSDAY FRIDAY 


SATURDAY SUNDAY MONDAY 


January 6 January 7 January 8 January 9 January 10 January 11 
% One Dollar * MIDNIGHT EXPRESS ANIMAL HOUSE THE TROUBLE WITH | THRONE OF BLOOD 
Special 7:00 9:15 Ld HARRY 7:15 9:15 
DAS BOOT BLUES BROTHERS 7:15 9:00 


7:00 9:30 9:00 


January 14 January 17 
January 13 January 18 
THE SERPENT’S PEPPERMINT dance: Gp snug: 16 REAR WINDOW 
FREEDOM LA BAMBA 7:15 WOMAN 
EGG : , 
7:00 9:15 gs IN THE DUNES 
7:00 9:15 7:15 9:15 BIRDS 7:00 9:15 


9:15 


January 21 
January 20 UNDER January 22 = January 23 January 24 January 25 
THE CONFORMIST THE VOLCANO WITCHES OF EASTWICK NINETEEN NINETEEN| . DODESKADEN 
7:00 9:15 7:16 9:15 7:00 9:15 7:15 9:15 7:15 only 


January 27 January 28 = January 29 ' January 30 January 31 February 1 
EVEN DWARFS STRANGER THAN PARADISE AMAZON WOMEN | SHEER MADNESS | STAN BRAKHAGE 
STARTED SMALL 7:15 ON THE MOON 7:15 9:15 7:15 only 
7:15 9:00 DOWN BY LAW 7:15 9:00 


8:55 


February 7 


February 3 February 4 February 5 February 6 THE SECOND February 8 
E CRABE TAMBOUR RADIO DAYS TIN MEN « AWAKENING OF SEVEN SAMURAI 
7:00 9:15 7:15 9:00 7:00 9:15 CHRISTA KLAGES 7:15 only 


7:15 9:00 


February 10 February 12 ROAD WARRIOR February 13 February 14 February 15 
THE SUDDEN February 11 7:15 ON COMPANY PRINCESS YANG 
ee ois = i s MAD MAX: BEYOND BUSINESS KWEI FEI 
BE KOMBACH a er THUNDERDOME 7:15 only 7:15 9:00 


7:15 9:15 9:00 


